Tsunemasa 


Story 


1. A Buddist Service Is Performed to Mourn Tsunemasa at Ninna-ji 


Monk Gyokei appears and announces that he will perform a kagen-kd * to 
mourn Taira no Tsunemasa, who died in the battle at Ichi-no-tani (Ichi-no- 
tani Valley). 

* Kagen-kd (Kangen-kd) : a type of memorial service where the deceased are 
mourned by playing orchestral music. 

Gyokei I am Gyokei, a Sozu and chief councilor of state who serves the 
Omuro Royal Court at Ninna-ji Temple (in Kitayama). Now, 
Tajima-no-kami (the chief officer of Tajima Province) Tsunemasa, 
one of the members of the Heike clan, won considerable favor 
with the prince in Omuro even when he was still small. However, 
he died in the battle in the Western Ocean. The magnificent piece 
of the Biwa lute, Seizan, was temporarily entrusted to Tsunemasa 
when he was still in this world. I was ordered to place this lute at 
the altar of the deceased and perform a kagen-kd to console the 
soul of Tsunemasa. I am therefore assembling the musicians who 
play the orchestral music. 

Staying under a tree together and scooping a glass of water from a 
stream together; truly, they are all destined by the bond knotted in 
our other lives. Tsunemasa even received the love and deep bless¬ 
ings of the Royal Highness for many years. The memorial service 
is therefore respectfully performed within this royal court. How 
grateful that people pray all night for Tsunemasa, “Oh Tsunemasa, 
gain enlightenment and become a Buddha.” 
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Tsunemasa 


Story 


m 

Wl 


Group Reciters 

Especially, the Biwa lute which is named Seizan, the Biwa lute 
which is named Seizan, is offered to the deceased. The orchestral 
music is accompanying the Buddhist prayers, which continue day 
and night. The blessing of Buddhism broadly spreads both for the 
nobles and the lowly. The blessing of Buddhism broadly spreads 
regardless of our origins. 


2. The Ghost of Tsunemasa Appears and Talks to Gyokei 


In the middle of the night, a shadow of a person appears in the dim lamplight 
and, wondering who it is, Gyokei talks to the shadow. The shadow answers 
before disappearing that he is the ghost of Tsunemasa; only his voice is left 
which continues its dialogue with Gyokei. 

Tsunemasa 

The voices of the winds sweeping in deadwoods sound like a rain 
in sunshine. The moonlight illuminating the desert looks like frost 
in a summer night. I, like the rain and dew drops appearing and 
disappearing, cannot find a safe refuge. But I am here temporarily 
under the sod. Myself like a dew comes back to this world. How 
vain the tie made by delusion is. 
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Gyokei Such a mystery. The night has already grown old, and I faintly see 
a human figure, becoming invisible from time to time, within the 
lamplight dimly illuminating the night. May I ask who you are, the 
person appearing in the light? 

Tsunemasa 

I am the ghost of Tsunemasa. I have come out, attracted by the 
precious prayers. 
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Tsunemasa 


Story 


Gyokei So, when I turn my face to the voice of Tsunemasa’s ghost and try 
to see him, his figure disappears frailly. 

Tsunemasa 

Only his voice is left faintly. 

Gyokei His shade I surely saw 
Tsunemasa 

might still be there, but 

Gyokei he becomes invisible again. 

Tsunemasa 

Here I am... 

Gyokei no, he isn’t. 

Tsunemasa 

His shadow shimmers like a heat haze. 

Reciters Tsunemasa existing as a phantom, Tsunemasa as a fragile 

existence, returns to the world he used to belong to and discloses 
his name. However, no one can see the figure of the speaker. 

An invisible illusion is left. Even though we are separated by the 
boundary of life and death, I still see the people in this world. 
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Tsunemasa 


Story 


Truly, as I described in the poem that “Just as the water running 
within a bamboo watershoot is always clear, my life was always 
clear and brisk no matter how long I lived in the royal court.” I 
never got bored of the life in the royal court. I now appear in the 
royal court as a phantom, I am a phantom like a dream. 

Gyokei What a wonder! Although the figure of Tsunemasa’s ghost disap¬ 
pears, his voice is left and exchanges words with me. Irrespective 
of whether this is a dream or reality, it is such a miraculous event 
that I can exchange words with the deceased, thanks to the merit 
of the memorial service. 

Tsunemasa 

I was allowed to come to the Omuro Royal Court from when I was 
a child. It was all thanks to the kindness of the prince in Omuro 
that I became recognized in the world. Especially, the Biwa lute, 
Seizan, which I was given and allowed to play while I was alive, 
perfectly fits in my hands. This lute with four strings... 

Reciters still attracts me. Therefore, the sound made from the plectrum, 
which is similar to a familiar sound, also sounds like the exquisite 
sound of the vow for saving all living creatures. 

Now, I Tsunemasa, on one hand this Tsunemasa has observed the 
Five Invariable Dharma of humanity, justice, courtesy, wisdom, 
and trust since I was young. On the other hand, I appreciated the 
beauty of flowers, birds, wind and the moon and enjoyed reading 
poems and playing music. I spent days waiting for the arrival of 
springs and autumns, and I remembered every single flower in this 
astatic world, like a dew drop on the grasses growing under a pine 
tree or like floating bubbles in the water. I was mindful of all the 
flowers (He mastered all sorts of elegant plays). 
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Tsunemasa 


Story 


3. Tsunemasa Misses His Old Days and Enjoys Nightlife 

Responding to the memorial service with music, Tsunemasa performs the 
Biwa lute and dances while missing the days he was alive. 

Gyokei The best for the deceased would be to offer Seizan, the Biwa lute 
with which he was familiar playing while he existed in this world. 
Considering so, the musicians tune their own instruments and play 
music for consoling Tsunemasa. 


Tsunemasa 


Gyokei 


The deceased stands behind the lamplight, although people cannot 
see him, he plays the lute Seizan offered to him. 

The night has grown old enough to perform the music of the 
middle of the night. The sound of music wakes me up... at that 
moment. 


Tsunemasa 


Gyokei 


Oh mysterious. The clear sky is suddenly covered by clouds, and I 
can hear the voice of a shower. 

With the sound of rain which obsessively beats grasses and woods, 
the tune of the music, which has been performed at the right time, 
is disturbed. 


Tsunemasa 

Wait, this is not the rain. Look at that. At the edge of the cloud... 

Reciters in the hill of Narabigaoka (hilly area near Ninna-ji Temple) side by 
side with the moon, pine leaves are blown off by winds and make 
a noise like the rain shower. Interesting! It adds a hint of elegance 
to the music we play. Large stringed instrument loudly resonates 
like the shower, while small stringed instrument weakly hits the 



m 

fa 

m 

fa 

m 

fa 


Be 

m 

Be 

m 

Be 

m 


fa 

CO 

n 

Vi 

m 




ft 

0 


of! 

X 

fa 

ft 

o 

ft 

*0 

< 

# 

t 

ft 

ft! 

1 


ffi 

fa 

ft 

ft 

O 


N 

CO 


fa 

ft 

ft 







ft 

fa 

3k 

E3 

ft 

fa 

* 

=H 

ft 


£ 


#0 

tz 

ft 

ft 

ft 

ft 

ft 



CO 

ft 

fa 

tz 

ft 

ft 

Vi 

ft 

> 

ft 


% 


fa 

£ 

X 

£ 

€' 

ft 

m 

n 


ft 

** 

fsj 

L 

X 

tt* 

OS'. £ 

N 

ft 

ft 

ft 



ft 

X 

Vi 

Vi 

A- 

7 ft 

ft 

0 


§ 


ft 

ft 

1 ') 

3k 

E3 

?) 

IMS 

ft 

ffi 

§ 

ft 



CO 



X) 


ft 

* 

H 




nT 

h 

& 

~s 


tz 

£ 

$P 

ft 

ft 

ft 


V 

#5 

£ 


X 

m 

If 

> 

ft 

L 


A 


. i r. 

HU 

< 

Si 

o 

m 

# 

ft 

ft 

m 

fa 

ft 

Vi 

hi 


y v 

f£ 

/-+ 

ft 

fa 

# 

t 

M 

a 

Vi 

ft 

co 

Vi 

31 

l 

¥ 

N 

t 

ft 


Von 

M 

T 

N 

ft 

1 J 

M 

N 

ft 


ft 


0 


X. 

ft 

tl 

co 

ft 

nn 

<70 

m 

ft 



'on 


ft 


ft 

itfe 

-MU 

* 

<70 

ft 



si 


ft 

A 


'—" 

CO 

all 

1# 

CO 




lU 

/ 

N 

CO 

co 


ft 

O 

E3 


0 

L 

CO 

£ 

m 

$ 


ft 

T 

ft 


0 

T 

g 

X 

-far 

g 

CO 


ft 


HK 


ft 

HI 

g 

ft 

& 

fa 

a 

Jft 

ft 


$ 

ft 

ft 

ffi 

0 

& 


[ft 

T 

ft 

ft 

m 

m 


£ 

* 

H 



ft 


[ft 

fa]% 

ft 

fa 


J: 

ft 

ft 


ft 

t 

ft 

ft? 

ft 

ft 


0 

ft 

<E> 


ft 

N 

§ 

m 

ft 

X 



ft 

o 

5 

o 

ft 

CO 


ft 

w 


<70 

ft' 

ft 

m 

Vi 

?> 

ft 

ft 




ft 

ft 


Oj 

co 


i 

ft 

<70 

ftz: 

o 

ft 

> 

ft 




ft 


g 

§ 


cfc 


& 

ffi 






£ 






X 

§ 

HI 

[6] 


If 

/ft 

L 

X 

N 


m 

m 

fa 


m 

§ 

£ 


L 


ft 

m 

* 

ft 

L 

ft 



o 


& 

m 

±fc 

m 

it 

u 

* 

m 

<D 

at 

« 

m 

u 

c 



-5- 


BbSstK—■S' lbttT h the 


http://www.the-noh.com 








Tsunemasa 


Story 


sad notes; it sounds like nothing but whispering. [Referred to 
the poem, “Biwa-ko (Pipa Lute)” by Bai Juyi.] Also, the first and 
second strings are disturbed, just as the wind traveling over the 
pine sweeps the tree and howls distressfully. The third and fourth 
strings make cold and lonely sounds, just as a crane misses her 
child and cries in a cage at night. [Referred to Bai Juyi’s poem.] A 
cock who announces the arrival of dawn, have in mind that you 
shall delay the announcement to postpone the time of separation 
from the fun night time of music. 

Tsunemasa 

The voice oisho (sheng, or a Japanese free reed bamboo musical 
instrument)... 


Vi 

is 

CO 

m 

x 


Reciters moves the clouds covering the Qinling Mountains in autumn. 

[Referred to a poem by Gong Chengyi.] The Chinese phoenix 
loved this instrument and swooped down on paulownia and 
bamboo. They put their wings side by side and fly and play 
together. Each musical scale expresses a person’s heart. The voice 
of music harmonizes and blows the flower of sounds. Recalling 
the past, I sway my sleeves while dancing. Yes, Mount Kinugasa is 
also close to here. We spent an amusing time in the nightlife. Oh, 
how wonderful is the time spent in the nightlife! 


4. Tsunemasa Shows the Suffering in Asura and Disappears 


Tsunemasa 

who dances in the memory of his past is now trapped by resent¬ 
ment. He shows the suffering in the Realm of Asura and how 
he fights. As he is ashamed to be seen his despicable behaviors 
during fights, the ghost of Tsunemasa blows the light out and 
fades away into the darkness. 

Reciters Alas, I do not want to finish this fun moment of dance and music. 
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Tsunemasa 


Story 


[kakeri] 

This is a series of movements that, with the music which changes the speed, 
the ghost of a warrior (in this piece, Taira no Tsunemasa) expresses the 
scenes of battle in the Realm of Asura. However, in this drama, since a noble¬ 
man misses his sophisticated lifestyle in the past, his movements are also 
influenced by his heart enjoying the music at night; therefore, there is more 
emphasis on the expression of graceful dance rather than the movement of 
fierce battle. 

Tsunemasa 

Alas, I miss the fun nightlife with dance and music. I happened to 
come back to this world at a time when people enjoy the nightlife 
and comforted myself. However, the feeling of resentment and 
anger has mounted in myself. Alas, I reproach myself. 

Gyokei The shadow I saw earlier appeared again. Is he Tsunemasa? 

Tsunemasa 

Oh, such a shame. I have already been seen by others. Please put 
out the lamplight... saying so... 

Reciters putting the lamp away from him, the moon in the deep night 

which one appreciates even when putting a lamp away from him, 
the battle between the king of the asuras, who tries to grab the 
midnight moon, and Indra makes the sparks. Their swords, which 
slash away the flames of their anger befalling themselves, bother 
others and slit themselves up. The waves of the scarlet blood 
return as roaring flames. It is shameful to see myself rumbling 
in the pain of burning myself in the flames. I tried not to be seen 
by anyone... I would like to extinguish the light. This silly me, 
like a moth flying into the flame, jumped into the fire. Putting 
the lamplight out with stormy winds, blowing the light out with 
stormy winds, the ghost disappears, melting into the darkness. The 
shadow of the ghost fades away into the darkness. 
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Tsunemasa 


Schools All five. Use different Chinese characters in different schools: "HIE" 

in the Kanze and Kongoh schools, while"HJEfe" in the other three. 


Synopsis 

Sozu Gyokei, a monk serving in the Omuro Royal Court 
in Ninna-ji Temple in Kyoto, was ordered by a prince who 
renounced the world to pray for Taira no Tsunemasa who 
died in the battle at Ichi-no-tani (Ichi-no-tani Valley). 
Tsunemasa, who was a renowned lute player, used a Biwa 
lute named Seizan regularly. Gyokei therefore offers the 
instrument before the altar of the deceased and performs a 
service with music ( kagen-ko *). 

The music to pray for Tsunemasa becoming a Buddha 
is resonating and when the night grows old, a shadow of a 
person starts to appear faintly in the lamplight. Gyokei, who 
is mystified, asks who he is, and the shadow answers that he 
is the ghost of Tsunemasa and appeared to appreciate the 
Buddhist prayer. 

When Gyokei faces the voice, the shadow disappears like 
filament of air and only his voice is left. As Gyokei exchanges 
words with the voice, the ghost misses his old days when 
he appreciated the natural beauty of flowers, birds, wind, 
and the moon and enjoyed poems and music. He then plays 
the lute Seizan and dances to recall his past and enjoys the 
nightlife. However, the fun moment does not last long. He, 
who fell into the Realm of Asura, starts to feel resentment. 
Tsunemasa shows himself suffering from wretched fights 
and extinguishes the light because he does not want others 
to see him acting such shameful deeds. The ghost disappears 
faintly into the darkness. 


" Kagen-ko (Kangen-kd): a type of memorial service where the deceased 
are mourned by playing orchestral music. 


Highlight 

The protagonist of this piece is Taira no Tsunemasa, 
the eldest son of Taira no Tsunemori and a nephew of Taira 
no Kiyomori, who led the Heike clan. He is also a brother 
of Taira no Atsumori, who is also a protagonist of the Noh 
drama called Atsumori. Among the members of the Heike 
clan who indulged themselves in aristocratic pleasures, 
Tsunemasa especially gained a reputation as a skillful player 
of the Biwa lute and was an outstandingly talented man. 

With such a cultural background, this piece does 
not exude a bold atmosphere although it is classified as 
a shura-mono (the stories about warriors who descended 
to the Realm of Asura). It elegantly describes Tsunemasa 
who misses his days when he enjoyed reading poems and 
playing music in this world. The whole drama embraces a 
graceful atmosphere of the noble culture in the Heian period. 
Although the last part of the drama describes some scenes of 
fighting, Tsunemasa even feels ashamed of being witnessed 
him fighting a battle and puts the light out. This is a 
sophisticated short piece, which emphasizes the gracefulness 
and elegance of a young noble. The kuse where Tsunemasa 
misses his living days and enjoys the sound of a Biwa lute 
is accompanied by a dynamic chorus and dance, which is 
an especially interesting part in this piece. Throughout the 
drama the audience, including the Noh novice, can casually 
enjoy the good tempo of this piece. 

Probably because of the airy and light atmosphere of the 
drama, many young Noh performers perform this piece. It is 
also popular for amateur Noh performers who play the shite 
(protagonist) for the first time in his/her life. Also, some 
schools add special staging features to enhance the graceful 
atmosphere of this piece. 

Traditionally, princes became the priest of Ninna-ji 
Temple, where the story takes place, after they renounced the 
world. The temple is therefore also called the Omuro Royal 
Court. This temple, with its long and distinguished history, 
is registered as a World Cultural Heritage. 


Category The second group Noh, shura-mono 
Author Zeami (according to a story) 

Subject The Tale of the Heike 

Season Autumn (September in the lunar calendar) 

Scenes Ninna-ji Temple in Kyoto 


Characters 

Shite 

The ghost of Taira no Tsunemasa 


Waki 

Sozu Gyokei 

Mask 

Shite 

Chujo, Imawaka, Juroku, Doji, or Jido 

Costumes 

Shite 

nashiuchi-eboshi (ebos/i/'-style headdress), a white 
headband, choken (or happi- style kimono), 
kitsuke/atsuita (or kitsuke/nuihaku), hakama in 
okuchi-style (white or colored), koshi-obi (belt), 
a sword, and a fan. 


Waki 

sumi-boshi (a hood for regular Buddhist monks), 


kara (a piece of square cloth worn over other 
clothes by Buddhism priests), mizugoromo (a type 
of knee-length kimono), kitsuke/kogoshi-atsuita 
(thickly-woven kimono with small check pattern), 
hakama in okuchi-style (white), koshi-obi, Buddhist 
prayer beads, and a fan. 

Number of scenes One 

Length About one hour 
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differences from lines used in actual performance. Copyright of this text is the property of Caliber 
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forbidden under copyright law. 
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